BERNARD SHAW

If this idea that Shaw's stage people are possi-
bly truer than the stage convention and nearer
life just because they seem oddly different be a
sound one, then logically his characters will gain
in credence and acceptability as time familiarizes
us with them and a broader, deeper conception of
what human beings really are creeps gradually
into art. At present, it is, I imagine, temperate
to say that Shaw has given the world many
salient, enjoyable studies of modern types and
made them live as veritable flesh-and-blood crea-
tures and not mere skeletons upon which to hang
-the trappings of his Shavian notions.

It will, with less probable objection, be granted
that the dialogue through which these stage folk
are revealed is of high literary excellence: in in-
cisive attraction and the effect of truth, the veri-
similitude which produces the illusion of reality.
One reason why plays like " She Stoops to Con-
quer" and "The School for Scandal" hold the
boards today is because the language in which
they are written is of genuine worth: they are
not only good acting plays but pieces of literature,
as we say. And it is exactly so with Shaw's: they
stand the test of reading and re-reading. Howo less an his-ceshy;                         | |
